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It is a rare privilege to stand before the work of an artist who does not merely reflect 
his nation’s history but has actively helped to shape its visual identity. Abdulqader 
Al Rais is one such luminary—a titan of the United Arab Emirates art scene whose 
brushstrokes have become synonymous with the cultural memory of this region. It is 
with profound honour that Opera Gallery Dubai presents ‘Al Nayed’, a retrospective 
exhibition that celebrates the breadth, depth, and enduring legacy of a true master.

To speak of contemporary art in the UAE without placing Abdulqader Al Rais 
at its centre is to tell an incomplete story. As one of the country’s pioneering artists, 
his career spans more than five decades, bridging the gap between the Trucial States 
of the past and the global metropolis of the present. He is a custodian of heritage, 
capturing the quiet dignity of traditional architecture and the rugged beauty of 
the desert landscape long before the skyline was pierced by glass and steel. His 
contribution extends far beyond the canvas; Al Rais has crafted a visual lexicon for 
the Emirates, proving that local heritage and modern artistic expression are not 
mutually exclusive, but rather, powerfully symbiotic.

Abdulqader Al Rais’s work emerged at a moment when visual art became a means 
of articulating identity in a rapidly transforming society. Rather than responding 
to change with nostalgia or rupture, his practice established a continuity between 
inherited forms and contemporary expression. Drawing from the architectural 
rhythms, calligraphic traditions, and elemental landscapes of the region, he helped 
shape a modern Emirati visual language that resonated beyond national borders. In 
doing so, Al Rais positioned the UAE within a wider dialogue of Arab modernism, 
demonstrating that abstraction, spirituality, and a deep sense of place could coexist 
as a coherent and enduring artistic vision.

‘Al Nayed’—a title that evokes the essence of movement, growth, and the upward 
trajectory of the spirit—serves as a comprehensive cartography of Al Rais’s artistic 
evolution. This exhibition offers a rare opportunity to witness the metamorphosis 
of his style, moving from the precise, observational discipline of his early years to 
the transcendent, spiritual abstraction for which he is globally renowned today.

We are delighted to showcase works from his most historically significant series, 
each representing a distinct chapter in his dialogue with the medium. Viewers will 
encounter the serene majesty of the Alghaf Series, where the resilient desert tree 
becomes a symbol of endurance and life. We traverse the spiritual depths of the 
Calligraphy Series (Hurufiyya), where the Arabic letter is liberated from its literal 
meaning to become pure form and emotion. The exhibition also revisits his roots 
with the Impressionism Series, capturing the play of light on old doors and wind 
towers, and the celebrated Alhaa Series, where the artist’s mastery of watercolour 
achieves a luminosity that seems to glow from within.

Perhaps most special to this presentation is the inclusion of works from the 
Abstract Series, where Al Rais’s floating geometric forms—his signature squares—
hover over landscapes like suspended memories, bridging the earthly and the 
ethereal. Furthermore, we are privileged to unveil treasures from the artist’s private 
collection—intimate works that offer a glimpse into the man behind the masterpiece.

Finally, ‘Al Nayed’ looks not only to the past but to the present moment. We are 
proud to debut a selection of paintings executed specifically for this show. These 
recent works demonstrate that Al Rais remains a restless innovator, his hand as 
steady and his vision as vibrant as ever.

Abdulqader Al Rais is more than a painter; he is a national treasure whose work 
resonates with the heartbeat of the UAE. Through his art, he preserves the soul of a 
nation while pushing the boundaries of what regional art can be. We invite you to 
step into this world of colour, light, and memory, and to experience the profound 
beauty of ‘Al Nayed’.

foreword

Gilles Dyan 
Founder & Chairman 
Opera Gallery Group 

Sylvain P. Gaillard 
Director
Opera Gallery Dubai





5

 ةمعر�ض  �قام� لال �إ  ن�خ ادر الر�يس م� د ال�ق ل�ي ع�ب ك�ي  نال�ت�ش ا� �ن �ي ال�ف ال�ير�ي د�ب را �ج  �أو�ب �يكرّّم معر�ض
 ةل�أحد  � �ق  ةالعم�ي �ي� �ي والرؤ� �ن وع ال�ف �ن ال�ت اء �ب �ف  ةوالحا�ت  �أعمال هالملهم� ا�يد" لعر�ض  ن"ال�ن وا� ع�ن �ي �ب �ن �ف
 ت ا� ص�ي �خ ال�ش الر�يس �إحد ى ادر  ال�ق د  ع�ب  ن ا� �ن ال�ف عد  و�يُُ  . �ة ط�ق الم�ن �ي  �ف ل�ي  ك�ي ال�ت�ش  ن � ال�ف روّّاد   ز� ر �ب �أ
�ي   ة�ف � �قو�ش  ةم�ن � ل�ي ك�ي � تأعمال هال�ت�ش ا�ت�  ث�ب ،ح �ي�  ةال�إمارا�ت دول� �ي �ب �ن هد ال�ف �ي الم�ش  ة�ف � ارز�  ةوال�ب الملهم�
�ي رسم   ةو�يسهم �ف � ط�ق  ثالعر�ي�ق للم�ن داعٍٍ �بصر�ي �يعكس ال�إر� �ب � نإ  ةلما �ي�قدم هم� � �ي ا�ف �ق  ةال�ث اكر� الذ�

. �ة �ي �ن ها ال�ف ملامح هو�ي�ت
ادر الر�يس  د ال�ق  نع�ب ا� �ن كر ال�ف ذ� ن  تدو�  ةال�إمارا� �ي دول�  نالمعاصر �ف �  نال�ف  ثع� ول ا�يك�تمل الحد�ي�
 ةع�قود  مس�  ن�خ ر م�  ةل�أك�ث � �ي ر� هتالمه�ن  ذ��تم�تد مس�ي  ها، �إ �ي  ن�ف دع�ي�  نالم�ب �ي� ا�ن �ن  ز�ال�ف ر �ب ار� هأحد �أ �ب اع�ت �ب
. و�تعكس �أعمال الر�يس  ر المد�ن�ي العصر�ي �ي العر�ي�ق والحا�ض  نالما�ض �ي� سجراًً �ير�بط �ب كل � و�ت�ش
 ة ال�آسر�  ة � �ي �ب اذ� وال�ج  ة ل�يد�ي� �ق ال�ت  ة العمار�  ن و� �ن �ف عل ى وء  ال�ض �ستلط   ث ،ح �ي� العر�ي�ق  ة � ط�ق الم�ن  ث �إر�
داع  �ب � ز�إ  او و�ي�ت�ج  . العصر�ي�ة  ة � �ي �ن وال�أ�ب را�ج  ال�أ�ب �ب  ن المد� �ق  دحم �أ�ف �يز� ل  �ب �ق  ة الصحراو�ي�  ة ع� �ي للط�ب
 ثالمحل�ي   نال�ترا� � تأ� � �ب ، و�ي�ث  ةال�إمارا�ت اًفً �بصر�ياًً لدول� � �ي � غ�أر�ش ل�يد�ي ل�يصو �ق  نال�ت � هوم ال�ف الر�يس م�ف

.  نم�تكامل�ي�ن �ي �تو�أم�ي� �ن داع ال�ف وال�إ�ب
 ن �ير ع� ع�ب  ةلل�ت ل� صر�ي وس�ي  نال�ب �  هال�ف �ي ح �ف � تأص�ب �ي و�ق� دع �ف ل�ي الم�ب ك�ي  نال�ت�ش ا� �ن � تأعمال ال�ف � رز� و�ب
داع  وال�إ�ب  ث المورو�  ن � ال�ف  ن �ي� �ب  ةوصل  كّّل صل� ل�ت�ش  ، ر�س ةر�يع�ة �ي و�ت �ب ر  �ي غ�ت �ي� �تمع  م�ج �ي  �ف  ة الهو�ي�
� تأعمال ه  و�أسهم� هن.  ا� �سن�ي  �أو  �ي الما�ض ل ى � نإ  �ي� الح�ن  ن �ي� �ب ار  �ي �ت الا�خ ل ى � ةإ  � الحا�ج  ن دو� المعاصر، 
لال   ن�خ ، م� �ة ط�ق الم�ن اًز�ح دود  او ، �تردد صداها م�ت�ج  ةعصر�ي�ة � �ي مارا�ت � ةإ   ة�بصر�ي� � لغ� ك�يل  �ي �ت�ش �ف
ح  �ن�ج كما   . ال�إمارا�ت  ة لدول�  ة � ع�ي �ي الط�ب ر  ا�ظ والم�ن �ي  العر�ب ط  ال�خ ال�يد  �ق و�ت  ة المعمار�ي� اص�يل  �ف ال�ت
ال�أوسع  هد  الم�ش  ن م� � تض  ال�إمارا�  ة دول�  ة � مكا�ن  خ� �ترس�ي �ي  �ف  ، �ي �ن ال�ف داع ه �ب لال �إ �خ  ن م� الر�يس 
، عل ى �تماء العم�ي�ق داع ال�أص�يل والا�ن ر�يد�ي وال�إ�ب  نال�ت�ج �  ةال�ف كداًً عل ى�قدر� ، مؤ� �ة �ي  ةالعر�ب � للحدا�ث

. م�ة  ةودا�ئ ا�سن�  ةم�ت�ج � �ي �ن  ة�ف �ي� �ق رؤ� ام معاًً و�ف الا�سن�ج
 ة امل� �ش  ة ر�يط� �خ كل  و�ي�ش  ، ا�ت�ي الذ� وال�تطور  مو  وال�ن  ة الحرك� وهر  �ج ا�يد  ال�ن معر�ض  ر  و�يس��حتض
اط  �ب  نالا��نض  ة�تطور �أسلو�ب الر�يس، م� اهد�  ةلم�ش ادر�  ة�ن رص� ر �ف �ي للر�يس، كما �يو�ف �ن لل�تطور ال�ف
هر  �ت �ي �ي�ش ر�يد الروح�ي الرا�ق�ي الذ� ل ىال�ت�ج وا� هتال�أول� ىإ س �ن �ي  ة�ف � م عل ىالملاظ�ح ا�ئ الد�ق�ي�ق ال�ق

اًً ال�يوم.  هعالم�ي �ب
 . �ة �ي �ن  هتال�ف �ي رحل� اًز�ً �ف  صلاًً مم�ي ها �ف ل كل م�ن � نأهم �أعمال هال�ت�ي �يم�ث اًً م� ع�ض  ن�نعر�ض �ب ا �أ� و�يسر�ن
ال�ت�ي   ، ا�ف الغ�  ة موع� لم�ج  ة � الرا�ق�ي  ة � داع�ي ال�إ�ب  ة الروع�  ف ا� اس�تك�ش  ة رص� �ف �ب ور  ال�حض  ىظ�ح و�ي
�ي  ط العر�ب  ةال�خ موع� . �أما م�ج ا�ة اًز�ً للصمود والح�ي ر� ةرم ه�ي  ةال�ش ر� ةالصحراو�ي� �ج ها ال�ش �ي ح �ف �تص�ب
 ف �ي�حترر الحر�  ث ،ح �ي� ا�ت الذ� � فأعما�ق   ا�  ةلسا�تك�ش �ي رحل�  ن�ف ر�ي� �حتمل الحا�ض (، �ف �ة �ي )الحرو�ف
م المعر�ض  اعر. كما �ي�ض  نالم�ش �ير ع� ع�ب كال ال�ت � نأ�ش كلاًً م� ح �ش �ي ل�يص�ب ا هالحر�ف  نمع�ن �ي م� العر�ب
ل ى را�ج الر�ياح، �إ �ب  ةو�أ د�يم� وا�ب ال�ق وء عل ىال�أ�ب  تال�ض عكاسا� ، ال�ت�ي �تصور ا�ن �ة اع�ي ط�ب  ةالا�ن موع� الم�ج
 ة � �ي  نالما�ئ دام ال�ألوا� �ي اس�ت�خ راع� هت�ف  ن�ب ا� �ن ها ال�ف �ي هر �ف ظ� �يُ ُ ، وال�ت�ي ر�ة ه�ي  ةالهاء ال�ش موع� ا�ن�ب م�ج �ج

لها.  ندا�خ عاًً م� ا�ب دو �ن اًً �ي�ب ر�ي�ق ها �ب �ي عل�ي �ف ل�ي�ض
و  ، ال�ت�ي �تط�ف ر�يد�ي�ة  ةال�ت�ج موع�  نالم�ج  هنل�أعمال م� ا� ا المعر�ض هو اح��تض  ز�هذ�  ر ما �يم�ي ولعل �أك�ث
 ة �  تمعل�ق كر�يا� هاذ�  �ن  ةوك�أ � لا�ب  ة�خ � ع�ي �ي رط �ب ا�ظ و�ق م�ن  ن�ف ا� �ن  ةلل�ف ر� ه�ي  ةال�ش ر�يد�ي� كال ال�ت�ج ها ال�أ�ش �ي �ف
 ن ا� �ن  ةال�ف موع�  نم�ج  ةم� � نأعمالح صر�ي�  فع� � ا الك�ش ال. كما �يسعد�ن �ي  نعالم�ي الوا�قع وال�خ �ي� �تصل �ب
داع هالمس�تمر. �ب  نو�إ ا� �ن  ةال�ف � ص�ي �خ  ن�ش  ةع� �قدم لمح� ء و�ت الد�ف �ب�ض �ب �ن  �أعمال �ت ، وه�ي اص�ة ال�خ

 ت  ناللوحا� ار� ةم� �ت  ةم�خ موع� ا�ن�ب م�ج ل ى�ج ، �إ د�يم�ة  نال�ق ا� �ن  تال�ف داعا� �ب ا�يد �إ  نمعر�ض ال�ن � و�يح��تض
داع  ال�إ�ب  ن م� �يد  المز� �حنو  الم�تواصل   ه س ز�ع�ي  ر �ب �تُ ُ  وال�ت�ي  ، المعر�ض ا  لهذ� ص�يصاًً  �خ رسمها  ال�ت�ي 

ها. و�ت  ت�بح�ي � ز�  هتال�ت�ي لطالما �تم�ي �ي� �ي�ق رؤ� و�حت�ق
 ة  ةدول� هو�ي�  �أعمال ه�ب �ض �ب �ن �ي �ت ٌ وط�ن �زٌن هو ك�  هنرساماًً، �ف رد كو� ادر الر�يس م�ج د ال�ق  ز�ع�ب او �ج و�ي�ت
. �ندعوكم  �ة ط�ق �ي الم�ن  ن�ف �  ةلل�ف � لو�ف ط ىالحدود الم�أ �ت�خ ال�يدها و�ت �ق ها و�ت ر�ث � ظ�فإ   تو�حت� ال�إمارا�
ال�أص�يل  مال  ال�ج  ف ا� واس�تك�ش  ، كر�يا�ت والذ� وء  وال�ض  ن ال�ألوا�  ن م� العالمٍٍ  ا  هذ� ل ى ول �إ للد�خ

ا�يد. لمعر�ض ال�ن

تقديم

�يل د�يا�ن  �ج
 ة لس ال�إدار� �يس م�ج سؤ�س ور�ئ الم

ال�ير�ي  را �ج � ةأو�ب موع� م�ج

ا�يارد  �ي �ج ا�ن �ب ل�ف س�ي
المد�ير

�ي ال�ير�ي د�ب را �ج �أو�ب
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Could you kindly introduce yourself and your artistic 
journey?

I am Abdulqader Al Rais, an Emirati visual artist. 
My artistic journey began in the early 1960s, when 
painting became not only a personal passion but also a 
way to express the cultural and architectural heritage of 
my country. Over the decades, my work evolved from 
realistic scenes to a distinctive visual language that blends 
realism, abstraction, and Arabic calligraphy. Through 
my paintings, I have sought to document the rapid 
transformations of the UAE while remaining deeply 
connected to its memory and spirit.

Where did you grow up? When did you realise that you 
wanted to be a painter?

I was born in Dubai and grew up surrounded by its old 
neighbourhoods and natural landscapes. As a child, I was 
captivated by the beauty of traditional architecture, the 
sea, and the desert. I began drawing at a very young age, 
and by my teenage years I realised that painting was not 
just a hobby—it was a path I had chosen with conviction. 
My years studying in Kuwait in the late 1960s were also 
formative, opening my eyes to new artistic influences 
and techniques that shaped my style in profound ways.

What is the starting point for one of your paintings? Can 
you briefly describe the different stages, from conception 
to completion?

Every painting begins with an inner vision—sometimes 
a feeling, sometimes a memory, or even the rhythm of 
an architectural detail. I usually start with preliminary 
sketches to establish the composition, then gradually 
build up layers of colour and texture. The process moves 
fluidly between precision and spontaneity, allowing 
the work to unfold naturally until it reaches a state of 
harmony and balance.

؟ �ة �ي �ن س�ك وع�ن رحل�ت�ك ال�ف �ف ا ع�ن �ن �ن عرّّ�ف �ن �ت هل ل�ك �أ
 ترحل�ت�ي  د�أ� ادر الر�يس. �ب د ال�ق ل�ي ال�إمارا�ت�ي ع�ب ك�ي  نال�ت�ش ا� �ن ا ال�ف �ن ح الرسم �أ دما �أص�ب �ي ع�ن  نالما�ض ر�  تال�ق ا� �ي �ن �ي س ة�ت دا�ي� �ي �ب  ة�ف � �ي �ن �ي والمعمار�ي ال�ف ا�ف �ق  ثال�ث  نال�إر� �ير ع� ع�ب  ةلل�ت � اًً وطر�ي�ق ص�ي �خ اًفً �ش � غ� سج�يد �ش �ت�  ن م�  ت وا� الس�ن مر  عل ى � تأعمال�ي   و�تطور�  . �ي  نلوط�ن �ي� �ب مع  �ت�ج  ة � ز� مم�ي  ة �بصر�ي�  ة � لغ� ل ى � ةإ  � الوا�قع�ي  ة ا� الح�ي اهد  لال لوحا�ت�ي م�ش  ن�خ . وسع�ي�تُُ م� �ي ط العر�ب ر�يد وال�خ  ةوال�ت�ج �  ظ�عل ىالوا�قع�ي ا ، مع الح�ف  ةال�إمارا�ت �ي�ق ال�حتول السر�يع لدول� ل ى�تو�ث .�إ و�ي ها المع�ن ر�ث ها و�إ اكر�ت ذ� اط�ي العم�ي�ق �ب �ب ار�ت

ح رساماًً؟ �ن �تص�ب �ي �أ �ت�ك �ف �ب درك�ت رغ� ؟ وم�ىت �أ �أ�ت �ش �ي�ن �ن �أ
 ت والمساحا�  ة د�يم� ال�ق اء  ال�أح�ي وسط  �أ�تُُ  �ش و�ن �ي  د�ب �ي  �ف حر والصحراء ولد�تُُ  مال ال�ب  ة�ج ول�  ةالط�ف �ي مرحل� �ي �ف . و�أسر�ن �ة ع�ي �ي الط�ب
و�أدرك�تُُ   ، ر�ة �ي صغ�  ن س � �ي �ف الرسم  د�أ�تُُ  �ب  . د�ي�ة ل�ي �ق ال�ت  ة  ةوالعمار� � سن�ب ال� �ب  ة هوا�ي� رد  م�ج  ن �يك� لم  الرسم   ن � ةأ�  � المراه�ق  ة ر� �ت �ف �ي  �ي �ف  تدراس�ت�ي �ف وا� س ن�ن . كما �أ� ام�ة  ة�ت اع� �ن �ق ر� هت�ب �ت اًً ا�خ ل در�ب ، �ب �ي ص�قل ل�ي  ت�ف س اهم� �ي  نالما�ض ر�  تال�ق ا� �ي �ن �ي رس �ت  �أوا�خ �ي  ت�ف  ةالكو�ي� د�يد�  ة�ج � �ي �ن  ت�ف �يرا� �ث �تأ  تو� ا� �ي �ن �ق �يّنّ عل ى�ت �  تع�ي �حت�  ذ��ف  ، �إ �ت�ي .موه�ب �ي �ن �ي ال�ف �ي �حتد�يد �أسلو�ب  تدوراًً مهماًً �ف � لع�ب

�تصار  ا�خ ا �ب رح ل�ن �تش �ن � ؟ هل ل�ك �أ �ك دا�ي�ة للوحا�ت ط�ة ال�ب �ق ما ه�ي �ن
؟ مام اللوح�ة �ت لى �إ كر�ة �إ لور ال�ف �ب مراحل الرسم م�ن �ت

كر ى عور �أوذ�  �ش �ب اًنً  ا� ل �أح�ي م�ث �ت �ت  ، �ة ل�ي  ةدا�خ �ي� رؤ� �ب  ة د�أ كل لوح� �ب د�أ �ت �ب � ةأ  عاد� ا  �ن و�أ  . �ن مع�ي معمار�ي  ص�يل  �ت�ف  ن ع� اع  ط�ب ا�ن  ت�أوح � ىت ا� �ق اًط �ب �ي ُراكم �تدر�ي�ج م�أُ  وع، �ث سؤ�تس للمو�ض  ة� � � تأول�ي  ة�برسوما� � الد�ق  ن � �ي �ب  ة � العمل�ي سنا�ب  � و�ت  . ل�ة الم�تدا�خ اصر   نوالع�ن ال�ألوا�  ن ح � ىت�يصل م� �يع�ي كلط �ب �ش كل �ب �يح للعمل ال�ت�ش ، مما �ي�ت و�ي�ة ام.والع�ف م والا�سن�ج اغ� �ن  نال�ت  ةم� لح ىال� �إ

interview  مقابله مع الفنان
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Colour plays a very important role in your paintings. 
How do you choose your colours, and is it related to 
your subject matter?

Colour plays a central role in my work. I choose 
my palette intuitively, but always in dialogue with the 
subject. Warm earthy tones often reflect the architectural 
heritage of the UAE, while blues and turquoises evoke 
the sea and sky. My aim is to create emotional depth 
and visual rhythm through these combinations. My 
psychological state and surrounding circumstances at 
the time of painting also play a significant role in my 
colour choices.

Your work often blends realism, abstraction, and 
calligraphy. How do these different elements come 
together when you paint?

These elements coexist organically in my practice. 
Realistic architectural details anchor the work in place 
and time, while abstraction opens space for contemplation 
and interpretation. Arabic calligraphy adds a spiritual 
and cultural dimension—it carries meaning, rhythm, 
and identity.

Floating squares seem to have become a signature in 
your art. How did this motif first appear in your work 
and do they have a special meaning?

The floating squares appeared in the late 1980s, 
inspired by the walls of Sheikh Saeed Al Maktoum’s house 
in Al Shindagha, before its restoration. Initially, these 
textures and architectural details inspired compositional 
elements. Over time, they evolved into floating squares 
and diamond shapes, eventually becoming a distinctive 
hallmark of my work. They symbolise freedom, spirit, and 
the unseen energies that inhabit space. These weightless 
forms suggest meaning rather than depict objects.

 ، ار ال�ألوا�ن �ت �خ . ك�ي�ف �ت �ك �ي لوحا�ت لع�ب ال�ألوا�ن دوراًً مهماًً �ف �ت
ار؟ �ت وع الم�خ المو�ض عل�ق ال�أمر �ب وهل �ي�ت

عل ى  �أع�تمد  �ي �ن م �أ ورغ�  .  �أعمال�ي �ي �ف محور�ي  دور   ن ماًً لل�ألوا� دا�ئ م  سن�ج �ي� ارها  �ي �ت ا�خ  ن � اأ� ل ، �إ ال�ألوا�ن ار  �ي �ت ا�خ �ي  �ف  ثحدس�ي  ال�إر�  ة � �ئ الدا�ف  ة � �ي را�ب ال�ت  ن ال�ألوا� و�تعكس  العمل.  وع  مو�ض ر�ق مع   تال�أز� ا� سجد �تدر�ج ما �ت� �ي ، �ف  ةال�إمارا�ت �تكار عم�ق المعمار�ي العر�ي�ق لدول� ل ىا�ب ا �أسع� ىإ �ن حر والسماء. و�أ اهد ال�ب �ي م�ش �يروز� �تلع�ب وال�ف كما   . ا�ت �ف ول�ي ال�ت  هذ� لال ه  ن�خ �بصر�ي م� م  اغ� �ن و�ت عور�ي   ة�ش اللوح� رسم  لال  �خ �ي  �ب  ة المح�يط�  ف رو� والظ�  ة � سف�ي � ال�ن .حال�ت�ي  ار�ي لل�ألوا�ن �ي �ت �ي ا�خ اًًز� �ف ار دوراًً �ب

 . �ي العر�ب ط  وال�خ ر�يد  وال�ت�ج �ة  ع�ي الوا�ق �ن  �ي �ب عمال�ك  �أ دم�ج  �ت
؟ �ك �ي لوحا�ت �ة �ف ل�ف �ت ارص الم�خ هذ� الع�ن �تمع ه �ج ك�ي�ف �ت �ف

اص�يل  �ف ال�ت ، �ف �ي عمل�ي �يع�ي �ف ط �ب �أسلو�ب �ب اصر   هذ�الع�ن م ه اغ� �ن �ت �ي �ت ، �ف ما�ن  نوالز� المكا� اط العمل �ب �ب  خ�سار�ت  ة�تر �  ةالوا�قع�ي  نالمعمار�ي� � �ف �ي  �ف �تأو�يل. و�ي�ض ر وال� ك�ي �ف لل�ت  ة ر�يد مساح� ال�ت�ج سفح  �ي�  ن � �يحمل ح�ي هو  �ف  ، � ىأعمال�ي عل اًً  �ي ا�ف �ق و�ث اًً  سف�ي � �ن عداًً  �ب �ي  العر�ب ط  ال�خ
. �ة �ي  ةالعر�ب �ي و�يعكس الهو�ي�  نالمعا�ن ر م� �ي الك�ث

 . �ة �ي �ن ال�ف ل�أعمال�ك  اًًز�   مم�ي ع�نصاًًر  م�ة  العا�ئ عا�ت  المر�ب حب�ت  �أص�
له  وهل   ، �ك لوحا�ت �ي  �ف مر�ة  ل�أول  ص�يل  �ف ال�ت ا  هذ� هر  �ظ ك�ي�ف 

اص؟ مع�نى �خ
لهام  �إ �ب �ي   نالما�ض ر�  تال�ق ا� �ي �ن �ي ما�ن �ي �ث  ة�ف م�  تالعا�ئ عا�  تالمر�ب هر� ، �ظ �ة دغ� �ن  ةال�ش � ط�ق �ي م�ن د �آل مك�توم �ف س خ�ع�ي �ي  تال�ش �ي�  ن�ب درا�  ن�ج  ةم� � �ي �ب ال�ترك�ي اصر  الع�ن لهام  اس�ت �تم   ، دا�ي�ة ال�ب �ي  �ف د�يده.  �ت�ج ل  �ب  تمع مرور �ق ، ال�ت�ي �تطور� اص�يل المعمار�ي�ة �ف  ىنوال�ت � ُ  هذ�ال�بُ  نه  ةم� ها�ي� �ي ال�ن ح �ف  ةل�تص�ب � لماس�ي كال �أ  ةو�أ�ش م�  تعا�ئ عا� ل ىمر�ب � تإ  ةالو�ق� � �ي �ف  ةوالعوالم ال�خ ل ىالحر�ي� � ز�إ ، وه�ي �ترم  ةل�أعمال�ي � ز�  ةمم�ي علام�
و�حتمل   ، المساحا�ت  ف �تل� م�خ  ن �ستك� ال�ت�ي   ة � الكام�ن  ت اء.والطا�قا� �ي ح ز�دود ال�أ�ش او �ت�ج ٍ �ت معا�نٍ

88
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Your work seems to be organised by series, can you 
please tell us about the major series that make your 
body of work?

My work can be divided into several major series that 
reflect the evolution of my artistic journey over time. In 
the beginning, I focused on portraiture and still life, both 
practiced during the same early period. I then moved on 
to landscapes and architectural scenes, as well as doors and 
windows, which formed an important part of the UAE’s 
visual memory. Later, I turned towards abstraction, before 
blending it with realism in my impressionistic series, 
which represented a transitional phase in my practice. In 
later years, my calligraphic series emerged, fusing Arabic 
script with abstraction—a defining feature of my mature 
artistic style.

After so many years of painting, what continues to 
inspire you to create?

What inspires me, after all these years, is the land 
itself—its memory, its transformations, and its spirit. I 
am also motivated by the ongoing challenge of renewing 
my visual language while staying rooted in my identity. 
For me, painting is an endless dialogue between past and 
present, between form and emotion—a conversation that 
never truly ends.

�ن  هل ل�ك �أ ، �ف �ة �ي �ن اء م�ن سلاسل �ف ز� �ج ها �أ �ن عمال�ك كما لو �أ دو �أ �ب �ت
؟ عمال�ك موع�ة �أ كل م�ج �تش �ة ال�ت�ي � �يس�ي ا ع�ن السلسل�ة الر�ئ رب�ن � �خ �ت
 ةال�ت�ي  � �يس�ي  نالسلاسل الر�ئ ل ىالعد�يد م�  �إ  ن�ت�قس�يم �أعمال�ي ا�نص�ب �يمك� د  �ق �ف  . وا�ت الس�ن مر  عل ى  ة �ي� �ن ال�ف رحل�ت�ي  �تطور   ة�تعكس  ع� �ي والط�ب ا ص �خ ال�أ�ش رسم  عل ى ر�ت�ي  مس�ي  ة دا�ي� �ب �ي  �ف �ي  اهد �ترك�يز� والم�ش  ة ع�ي� �ي الط�ب ر  ا�ظ الم�ن لرسم  عدها  �ب ل�تُُ  �ق �ت وا�ن  . ءاًً الصام�ت�ة ز�ج �  ت كل� �ش ال�ت�ي   ذ�ف  وا� وال�ن وا�ب  ال�أ�ب ل ى � ةإ  � ا�ف ال�إ�ض �ب  ،  ةالمعمار�ي�ة ر� �ت �ي �ف  ت�ف . و�حتول�  ةال�إمارا�ت  ةلدول� صر�ي�  ةال�ب اكر�  نالذ� �ي مهماًً م�  ة�ف �  ةالوا�قع�ي  هجمع المدرس� ل دم� ر�يد�ي �ق�ب  نال�ت�ج � ل ىال�ف � ةإ � ر�ت�ي لحا�ق �ي مس�ي  ة�ف � ال�ي �ق �ت  ةا�ن  تمرحل� ل� ، ال�ت�ي م�ث �ة اع�ي ط�ب ، سلسل�ت�ي الا�ن العر�ب�ي ط  ال�خ  ة س ةلسل�  ال�ي� ال�ت  ت وا� الس�ن �ي  �ف  ت هر� و�ظ  . �ي�ة �ن  ةال�ف كل السم� ، ل�ت�ش ر�يد�ي  نال�ت�ج �  نال� صنالعر�ب�ي وال�ف �ي� .ال�ت�ي �تدم�ج �ب �ج ا�ض �ي ال�ن �ن  ةل�أسلو�ب�ي ال�ف � ز� المم�ي

�يلهم�ك  �ي  الذ� ما   ، �ي �ن ال�ف ال  الم�ج �ي  �ف العمل  م�ن  وا�ت  س�ن عد  �ب
داع؟ ر�ة ال�إ�ب لمواصل�ة مس�ي

لهام�ي  ها، مصدر �إ ا�ت و�ن اكر�تها و�حتولا�تها ومك�ن ذ� ، �ب �ق ىال�أر�ض �ب �ي �ت ل �ف م�ث  نال�حتد�ي المس�تمر الم�ت . كما �أ� وا�ت  هذ�الس�ن عد كل ه �ي�ق �ب الو�ث اطها  �ب ار�ت عل ى  ظ� ا الح�ف مع   ة صر�ي� ال�ب �ت�ي  لغ� د�يد   ةل�ي �ت�ج � سن�ب ال� الرسم �ب . �ف ر�ت�ي  ةمس�ي �ي عل ىمواصل� ع�ن �ج ، �ي�ش هو�ي�ت�ي كل �ب  نال�ش � �ي ر، و�ب �ي والحا�ض  نالما�ض � �ي �ته�ي �ب م ل ا�ي�ن اعر.هوح وار دا�ئ والم�ش
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Capturing what he observed with remarkable sensitivity, 
Abdulqader Al Rais draws inspiration entirely from 
his surroundings. Despite his tireless pursuit of visual 
perfection, guided by his extraordinary ability to capture 
what others could not perceive, he remained in search 
of something elusive, something that transcended 
perfection. This endless quest became the driving force 
behind his paintings. 

Al Rais’ drawings suggest that truth resides elsewhere. 
Reality is merely transient. What we see in his drawings is 
not the things he once saw, but their essence; the spiritual 
energy contained within. The very force that drew him 
to these subjects is what now draws us to his art. One 
could say, “These are not portraits, but wandering spirits”; 
the thread connecting things to their spiritual resonance. 

Al Rais has always been drawn to doors. In his work, 
doors are dreamlike riddles and gates between two 
realms: the world of presence and that of absence. This 
relationship transcends mere contrast, unfolding into a 
realm of symbolism whose elements reach uncharted 
depths of mystery. An evocative relationship, presenting 
an essential condition of subjects’ human associations -  
memory, whose inspirational power surpasses that of 
reality itself. 

Through memory, the artist has transformed his 
visuals from silent entities into scenes where gentle 
flirtation conveys grace, tenderness, and poetic depth. 
The imagination guiding the artist’s hand had a magical 
effect on this process of transformation, where he extracted 
the utmost transparency from his watercolours, allowing 
objects to appear as though illuminated from within. 

MANIFESTATIONS OF A LETTER

Al Rais describes himself as a child of few words. A 
trait that may shed light on his intimate relationship 
with letters, which he approached with great passion as 
a painter. He devoted considerable attention to letters at 
certain stages of his career. However, I believe that his art 

 ن م� مس�تعار� ة كلها  ردا� هت م�ف ر�آه.  ما  الر�يس  ادر  ال�ق د  ع�ب  ةرسم  محاول� �ي  �ف رط  � هنأ�ف  � � نأ  م� م  الرغ� وعل ى  . �ي �ئ �ي ال�ب دا مح�يط ه �ن مس�ت صر�ي  ال�ب كمالها   ة مرحل� ل ى � تإ  ردا� الم�ف ل�ك  �ت �ب  نالوصول  العاد�يو� اس  ال�ن �يرا ه ل ا �قاط ما  ال�ت �ي   ة�ف � �ي ا�ئ �ن �ث  ةاس�ت � ل ىموه�ب  ةالكمال. �إ كر� �ف  ةل ه�ب �قود، ل اعلا�ق� ء م�ف �ي  ن�ش  ثع� ح� ل �ي�ب  هن�ظ � ر �أ �ي ع للرسم.    غ�  ةدا�ف � ا�ب م�ث  هن�ب  ثع� ح�  نال�ب ءس �يكو� �ي ل ا�ش ر وما الوا�قع �إ � نآ�خ �ي مكا�  ة�ف � �ق �ي  نالح�ق �أ� �يحاء �ب �ي رسوم� هإ ل �ف اء ال�ت�ي ر�آها �ب �ي  تال�أ�ش �ي رسوم هل�يس� را ه�ف . ما �ن �ق�ت  نمؤ� ا مكا� د�ن . �ي�ش �ة  ةروح�ي ط نا�ق� اء م� �ي  ه�تل�ك ال�أ�ش  تعل�ي ها. ما ا�نطو�  ن�ي�قول �قو�ت � هنأ� اء. �يمك� �ي د هال ى�تل�ك ال�أ�ش  ن�قد �ش ل ىرسوم هما كا� �ي �يصل �إ �يط الذ� ". ال�خ م�ة  �أروا حها�ئ ل ه�ي  تصور. �ب . "�تل�ك ل�يس� �يرها الروح�ي �ث �تأ اء وو�قع � �ي  نال�أ�ش � �ي  ن�ب � �ي �ب صل  �ت�ف  ة ح ز�الم�  ا لغ� � هأ  وا�ب �ب . �أ وا�ب ال�أ�ب الر�يس  رسم  ط ىال�تصادم لطالما  �ت�خ  ة�ت � . علا�ق ا�ب �ي ور والغ�  نهما عالما ال�حض  ةعالم�ي� �  ةمك�ظ�ت ر م�أهول� �ي غ� ن �يعا� ل ى�ق اصر� هإ �ي �تم�تد ع�ن  ز�الذ�  ل ىال�ترم�ي  ن�إ لال هواحد م�  ن�خ  ة�ي�حت�ق�ق م� � هام�ي �ف  ةاس�ت ال�أسرار. �تل�ك علا�ق� ال�ت�ي �ب  ة اكر� الذ� �ب ل  م�ث الم�ت اء  �ي لل�أ�ش �ي  ال�إ�سنا�ن عد  ال�ب روط  �ش ط ىالوا�قع. �أهم  لهام �ي�ت�خ � ةإ   �قو�  ة�تمل�ك  نمرحل� ا� هتم� �ي مر�ئ ال �ب �ق �ت �ي الا�ن  ن�ف ا� �ن ح ال�ف  ة�ن�ج اكر� لال الذ�  ن�خ ها م� �ي عل�ي �ف �ي�ض  ة ل ىمرحل� � ةإ  �  تصام�ت ا� ا�ن  نك�ي ار� ةع� ها ع�ب �ي �ف �ير ه�ي  �ث �تأ ال �يد ه� �ي  نل�خ عر. كا�  ةوال�ش عوم�  ةوال�ن  نالر�ق� ر م� �ي ل الك�ث ز�غ�  نال ا� �ن  ةاس�تدر�ج ال�ف � . وه�ي عمل�ي  ةال�حتول �تل�ك � �ي عمل�ي ، حسر�ي �ف �ة �ي ا�ف �ف  ن�ش � ىأ�قص ىما �تمل�ك م� ل � ةإ  � �ي  غ�الما�ئ ا ال�أص�ب لالها   ن�خ ل. م�  نالدا�خ  ةم� � �ي اء مر�ئ �ي دو ال�أ�ش �ب  ث�ت �بح�ي�

الحرف في تجلياته
 ة � ص�ف �تل�ك  الكلام.  ل�يل  �ق لا  ط ن�ف  كا�  هن � �أ �ب  هسف � �ن الر�يس   ف ها رساما. �يص�  ف�ب � غ�  فال�ت�ي �ش الحرو�  هت�ب � هم علا�ق  ن�تمهد ل�ف  نلها �أ�  هت�يمك� � ر�ب  ن�ت�ج �ي مراحل م�  ف�ف  هن�قد �أول ىالحر� � � نأ م م� عل ىالرغ� ل ى�ف  �إ �تم�ي ر�ي ل ا�ي�ن ظ�ن  ة� ه�  نو�ج  هنم� �  ن�ف ر �أ� �ي اغ�  �ي ا�ئ �ن �ث . اه�تماما اس�ت �ي  فالعر�ب  تالحر� ا� مال�ي لهم رواد ه�ج �ي اس�ت �ي الذ� ار الحرو�ف �ي �يمها ال�ت �ق  ث ع� �ب �ن �ت  ة � ل�ف �ت م�خ  ة � مكا�ن الر�يس   ة � ر�ب �ت�ج �ي  �ف  ف  فللحر� الحر�  هن � ز�ت � �ي�خ ما  مع  �تماه ى �ت  ، ر�ي�ة �ي ع�ب �ت  ة �ي� رؤ�  ن م�  ة � مال�ي ل ىال�ج ر �إ ظ�ن �  ن ا� �ن ال�ف  ن  �أ� �ي �يع�ن ما  وهو  �تأو�يل.  لل�  ة ل� ا�ب �ق  ت دلالا�  ن ا�ك م� له، ه�ن  ندا�خ  ث�قو� هتم� ع� �ب �ن �ت لا  �ق ا مس�ت ا�ن ار هك�ي �ب اع�ت �ب  ف  نالحر� � ىنأ� مع� . �ب صر�ي �ير هال�ب �ث �تأ �ي �يمارس � اع الذ� كل ال�إ�ي�ق  ث�ي�ت�ش ل�يس ح�ي� �يرسمه.   ن ل �أ� �ب �ق  ف الحر� مع  ال�تماه�ي  �ي  �ف  ن �يمع� الر�يس 

ادر الر�يس د ال�ق  ةع�ب ا�  رسامح �ي
�ة روح�ي

Abdulqader Al Rais: 
An Artist Capturing 
Spiritual Existence
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does not fully align with the Hurufiyya movement, which 
drew inspiration from the aesthetics of Arabic letters. In 
Al Rais’ work, the letter carries a distinct significance. The 
aesthetic value emerges from an expressive vision that 
resonates with the letter’s interpretive connotations. This 
implies that the artist saw the letter as a self-contained 
entity, its inner power shaping the rhythm that defines its 
visual effect. In other words, the artist immerses himself 
in the letter before drawing it. The letter is not merely a 
means for effect, rather a subject in itself and a gateway 
to a spiritual realm.

For Al Rais, the letter is not defined by its appearance, 
but by its manifestations, each differing in the depth to 
which it can be discovered from one person to another. In 
doing so, the artist was able to draw multiple rhythms from 
the same letter, confident that these rhythms would free 
the letter from the conventional formulas of calligraphic 
art. This concept shaped Al Rais’ understanding of the 
letter as a vessel of hidden meanings. 

In my view, this idea aligns closely with Al Rais’ 
affinity for watercolour techniques. He masterfully 
employed these methods to create large-scale paintings 
that craftsmanship alone could not have realised. This 
requires an elusive blend of talent and imagination. A 
talent that allows one to anticipate immediate outcomes, 
paired with an imagination that operates ahead of what 
appears on the painting's surface, improvising solutions 
that safeguard the vitality of the creative moment. With 
watercolours, the artist cannot erase or add at will; he 
only halts his brush at the precise moment dictated 
by his imagination. It seems that Abdulqader Al Rais 
envisions the painting with his imagination before he 
begins, which allows him to stop at the right moment, 
certain that the work is complete. 

BEFORE WATERCOLOURS DRY

All of Abdulqader Al Rais’ drawings seem imagined. He, 
however, does not state so. He always describes his deep 
connection to the environment where he grew up, from 
which he drew the details of his world. It is a world that 
reality refuses to acknowledge, for it has disappeared, a 
subject of the past, leaving behind a nostalgic, abstracted 
aura. In Al Rais’ work, we infer a precision artist who 
was “undoubtedly” looking at his subjects at the time of 
painting them. He sees with a clarity that escapes our 
sight. It is in this radiant blindness that we find the grace 
to accept our inability to grasp the profound, intricate 
dialogue between two realms: one we mistakenly believe 
he imagines, and another he truly lives as reality. 

�ي  الذ� وع  المو�ض ل هو  �ب ر ما  �ي �ث �تأ � ل ى  ةللوصول �إ ل�  فوس�ي الحر�
. ل ىعالم روح�ي ول �إ  ةللد�خ � �ب ار هع�ت �ب  ناع�ت ال�ت�ي �يمك� ا� هت ل�ي �ت�ج هو  ل  �ب هر ه مظ� للر�يس   ة � سن�ب ال� �ب  ف الحر� ط نر�ي�ق ل�يس  ر. ع� ل� ىآ�خ � نإ �سنا� � نإ ها م� ا�ف  فال�قدر� ةعل ىاك�ت�ش �تل�  ف�ت�خ ح نر� م� م�تعدد� ة  ت اعا� ا�ي�ق را�ج  اس�ت�خ  ن م�  ن ا� �ن ال�ف  ن �تمك� ل�ك   نذ�  فم� الحر� و �ب �ج �ن س ت�ت اعا�  ن�تل�ك ال�إ�ي�ق  نعل� ىأ� ع واحد وهو �يراه� كر� ةص�ن �تل�ك �ف ط.  ال�خ  ن � �ف �يع�تمدها  ال�ت�ي   ة � اهز� ال�ج  ت ا� ار هالوص�ف �ب اع�ت �ب  ف الحر� مع  ال�تعامل  �ي  �ف  ه لالها �أسلو�ب �خ  ن م� � ةأسرار. الر�يس  � ا�ن ز�خ �

 ة � �ي �ن �ق �ت  نولع الر�يس �ب ع�يد� ةع�  ن�ب  ةلم �تك� كر�  ن�تل�ك ال�ف � �فإ  توكما �أر ى� لوحا�  ز�ج  � �ي�ن وهو  �تطو�يعها  �ي  �ف ح  �ن�ج ال�ت�ي   ة � �ي الما�ئ  غ� ا ل�ك ال�أص�ب ذ�   ةوحدها. � الحر�ف ط نر�ي�ق  ع�  ز�ج  � �ن �تُ نُ  لها �أ�  ن كا� ما   ، ر�ة �ي  ةك�ب � موه�ب ال.  �ي وال�خ  ة � الموه�ب  ن � �ي �ب ا  مراوغ� ا  �ج مز� �تطل�ب  �ت ها  �ق ل�أ�ن ال �يس�ب �ي ر� ةو�خ ا�ش �ئج الم�ب ا� �ت لالها �تو�قع ال�ن  ن�خ  نالمرء م�  ة�ي�تمك� الح لول هال�ت�ي �تعمل �بسرع� ار�ت�ج  ة�ب  ةما �ي�قع علس ىطح اللوح� � �ي  غ�الما�ئ ا  ةال�إلهام. مع ال�أص�ب �  ةلظ�ح ار�  ظ�عل ى��نض ا ل الح�ف � نأ�ج ع �يد هم�  هن�ير�ف ل�ك ل�أ� .ذ�  �ة ا�ف � فأو ال�إ�ض �  نالذ�ح  نم� ا� �ن  نال�ف  ن�ي�تمك� �يل ل� �خ  نالرسم.�يُ ُ  فع� ال�تو�ق� ها �ب �ي ال ه�ف �ي  ةال�ت�ي �ي�أمر ه�خ � �ي اللظ�ح  ن�ف ل �أ� �ب �ق ال ه �ي �خ �ي  �ن ع�ي �ب  ة اللوح� �ير ى الر�يس  ادر  ال�ق د  ع�ب  ن  �أ� ل�ي ، �إ  نرسم لوح�ة  فع� �ي ال�تو�ق�  ة�ف � د صعو�ب  هنل ا�ي�ج � �فإ ل�ك � ها.�يرسمها لذ� ل�ي  ن�يعود �إ  هنل� � � فأ �يعر�

قبل أن تجف ال�صباغ المائية
 هسف � لا. الرسام �ن �ي ادر الر�يس م�ت�خ د ال�ق ء �يرسم هع�ب �ي دو كل �ش  ة�ي�ب � �ئ �ي ال�ب �ب  ة � �ق العم�ي  هت صل�  ن ع� ما  دا�ئ  ث �ي�حتد� هو  �ف  . ل�ك ذ�  عم �يز� ل�ك عالم ل ا  تعالمه.ذ�  ردا� لالها م�ف  ن�خ لهم م� ها واس�ت �ي �أ �ف �ش  نال�ت�ي �ن � �ي الح�ن  ىفوصار  � �ت ا�خ  هن ل�أ� ل ا ء �إ �ي ل�ش ل ا  هت � وا�قع�ي الوا�قع  كر   ن�ي�ن � نأ�  ةل ا�يمك� � د�ق  نالر�يس �يرسم �ب ر�يد. ولك�  نال�ت�ج وعا م�  ه�ن ل�ي  ة�إ مل�ك ال�قدر� لا �أمامه. ما ل ا�ن وع هما�ث  ن�ير ىمو�ض لمََ ا� ها �إ ع �ب م�ت �ي �ي�ت غ� �ب �ن  ةال�ت�ي �ي اء. �تل�ك ه�ي المعادل�  هت�يرا هالر�يس �بص�ف �ي�  ةعل ىرؤ� � المرك�ب  ة العلا�ق� هم  �ف  ن ع� ا  �ن ز�ج ع�  ف �نص� �ن  ن لالها �أ� �خ  ن م� ا  �ن ل هوعالم عل�ي �ي  نالر�يس �ي�ت�خ � نأ�  � ظ�ن . عالم � �ن  نعالم�ي �ي� �ب مع  . ال�ت�ي �ت�ج �ة  هالوا�قع�ي �ي عل� ىأر�ض  هن�يم�ش �  نكما لو �أ ا� �ن  هال�ف ر �يع�ي�ش ا ل ا�آ�خ ارها �أر�ض �ب اع�ت �ب  ة اكر� �تح الرسم عل ىالذ� �ف  ةللر�يس �ي�ن � سن�ب ال�  ن�ب م� الز� �تر�ق  �ي�خ رسوم ه �ي  �ف را ه �ن ما  ال�أحلام.  �ب  ة � مسكو�ن ال  ز�ت ما � �قدر  �ب ا  ل�ن  هن �ي� �يز� ول ا �ي  الما�ض �ب ا  �ن �ي �يم�ن ل ا هو  �ف ا.  �يا�ب و�إ ا  ها�ب ال ذ� �يز� ل ا  ، ا�ة هاح �ي عل�ي  ت ا�نطو� ال�ت�ي   ة � العاط�ف �ب ع  م�ت �سن�ت ا  عل�ن ل �ي�ج �ب �ق المص�ير�ي مع مس�ت ا  اعل�ن �ف �ت ط  ا �خ ل�ن �ترسم   ن ها �أ� مكا�ن  �إ �ي كال �ف  ةال�أ�ش ار�  ن��نض � هتع� ول�ي مؤ�س  ن�ب ا� �ن عر ال�ف لما �ي�ش ا. وم�ث �ن �ت �ي �سنا�ن  ة�إ اه� ز�ن �  ن � هتع� ول�ي �يرع ىمؤ�س سفها  � �ن  ة و� ال�ق �ب  هن � �فإ � �يرسمها  مال�ي ال�ت�ي  ا ال�ج �ن �ي هعل ىوع�ي �ف �ي لوحا� هتوما ��تض را ه�ف ما �ن ا �ب �ن �ت ر علا�ق سف�ي � ل�ت �ي  �يك�ف وحد ه ل�ك  ذ�  ملكها. �ن ا  �ن �ن �تو�قع �أ �ن لم   ة اء� ك�ف  ن ر�يد. م� ا هال�ت�ج �ت�ج  �إ �ي الر�يس �ف ع �ب �ي د�ف �ب الذ�  ةالس�ب � سن�ب ال� ر�يد�يا. �ب  نالرسام الوا�قع�ي �ت�ج  ن�يكو� � ةأ� � ار�ق  نم�ف �ي عالمه. �يا لها م� ود لها �ف  ةل او�ج ار�ق�  ن�تل�ك الم�ف � �فإ ادر الر�يس � د ال�ق ل ىلع�ب ل� هإ  نم�ي ر �أ� �ي ا.غ�   هسفرساما وا�قع�ي � ر �ن �ب  ناع�ت  ثل� هأ� ل ىالوصول لم �يحد� مال�ي وهو �يسع� ىإ  نكد هحال�ج وعا م�  ن�ن ر�يد كا� لما ال�ت�ج . وم�ث  ن�تكو�ن  ن�يود لها �أ� الوا�قع كما كا�  هت�ب �  تعلا�ق لاصا� ل ى�خ �إ
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For the artist, drawing connects with memories as a 
land of dreams. What we see in his paintings strolls across 
the borders of time. Neither does he promise the past, 
nor decorate it. He allows us to enjoy the emotions once 
carried by a full life — a vibrant thread that connects us 
to the unfolding future of our shared humanity. The artist 
commits himself wholly to the sacred integrity of what we 
receive from his paintings, and what it adds to our aesthetic 
consciousness — a soaring efficiency we never knew we 
possessed. This alone is enough to interpret the passion 
that pushed Al Rais towards Abstraction. 

It is a great paradox that this realistic painter finds his 
voice in the abstract. However, Al Rais sees no such conflict 
in his world. He has never considered himself a realistic 
painter, but his yearning for abstraction was a translation 
of his aesthetic toil as he sought to reach the conclusions 
of his relationship with reality as he wished it to be. As we 
linger in the shadows born of his hand, drawn just before 
the watercolours dry, he nurtures his connection to reality 
so that profound abstraction becomes a natural response to 
a vision that ensures it passes before reality itself fades away. 

THE SECRET GLOSSARY OF AL RAIS

Abdulqader Al Rais stands out among painters; his work 
is not be copied, as no work would possess nor convey its 
emotions. He keeps away secret components gathered from 
his personal life and artistic experience, which allowed him 
to possess a visual language that transcends the fragile limits 
of the spoken word.

For a painter, it is perhaps inevitable to give up words. 
However, Al Rais’ canvas blooms from the very soul of 
poetry. Al Rais paints places similar to how poets write, 
as they seek to keep alive the spirit of the place they are 
remembering. As such, Al Rais creates visual poetry and 
messages that were once a part of daily life and are now a 
part of his vision. 

Al Rais’ paintings lead us beyond their canvas towards 
a life that is vivid and redeeming, where every meaning 
lies. The secret concealed behind a letter is the same secret 
that deserts and seas hold in their eternal collision. In his 
paintings, what can be seen, viewed as a reality, embraces 
the hidden that is viewed as an existential fact. 

His paintings answer a deep question about man’s destiny 
in an evolving world, while the shift in his practice was 
merely a reflection of how he saw things he might never 
see again.

 غ� ا ال�أص�ب  ف � �ت�ج  ن ل �أ� �ب �ق �يد ه ال  �ي �خ ل ى � تإ  �ي�نص�  ن � هأ�  عل�ي  ن ر�يد كا�  نال�ت�ج  ة�يكو� � الوا�قع �بطر�ي�ق  هت�ب  ن�يرع ىصل�  هنكا� � �فإ  ة� � �ي  فالما�ئ �  ن�ي�ج ل �أ� �ب  ن�تمر �ق  ة�حتر صعل� ىأ� �ي�  ةلرؤ� � ا�ب لالها اس�ت�ج  ن�خ الوا�قع. م�

لغة الريس في وصفاتها السرية
ه� هأحد.  �ب  نول ا�ي�ش  نالرسام�ي� ادر الر�يس �أحدا م� د ال�ق  هع�ب �ب لاء عل ىل ا�ي�ش �ي ل ىالسا�ت  �إ د�ي  ن�يؤ� ل�يد هل� �ق  ن�ت ل�يد هكما �أ� �ق  نالصع�ب �ت ا� هتم� اصرح �ي ع�ن  ن الر�يس م� ها  رك�ب  ة س ةر�ي� � ا�ك وص�ف ه�ن هت.  �  ةعاط�ف � ل�ك لغ�  ن�يم�ت لالها �أ�  ن�خ  ةال�ت�ي �قرر م� � �ي �ن  هتال�ف � ر�ب  ةو�ت�ج � ص�ي �خ  ةالكلام.ال�ش � ها عل ىلغ� ط نر�ي�ف و�ق ع� �ف  ة�ي�ت  ن�بصر�ي� ر �أ� �ي غ�  الكلام  ة � لغ�  ن ع� الرسام  ل ى �ي�ت�خ  ن  �أ� �يع�ي الط�ب  ن م�  ن  نكا� ر م� �ي �ث �تأ �ي ال� ها �ف ها �ست�تمد �قو�ت �ن �ي رسوم الر�يس �أ مل ما �ف  ة�أ�ج � الطر�ي�ق �ب  ة � ال�أمك�ن الر�يس  ها. �يرسم   ثم�ن ع� �ب �ن �ت  ة عر�ي�  ت�ش را� ذ� � ىإس�تعاد� ة�ش ل � نإ  �يسعو� وهم  عراء  ال�ش لالها  �خ  ن م� �يك�ت�ب  د ال�ت�ي   ىن�يرسم الر�يس �قصا�ئ ا المع� هذ� ادروه.  �ب غ�  �ي  نالذ� . رو حالمكا� �ة ال�يوم�ي  ة ا� الح�ي  ن م� ءا  ز�ج � ما  �يوما   ت كا�ن� ها  �ن � فأ  �يعر�  ، �ة �ي ر�هت. مر�ئ  ن�بص�ي ء م� ز�ج ما وه�ي � ا �ب د�ن �ي �ق ها ل ا�ت �ن ادر الر�يس �أ د ال�ق  تع�ب �ي لوحا� مل �ف ء ال�أ�ج �ي �يم وراء ال�ش �ق  ةال�ت�ي �ت ا� ل ىالح�ي ا �إ ود�ن �ق �قدر ما �ت را هعلس ىطوحها �ب  ف�ن الحر�  ه �ي �ف �ي�خ �ي  الذ� السر  ء.  �ي �ش كل   ن �يكم� ا�ك  ه�ن اهدها.  هما م�ش ا�ئ �ي ل�ق حر �ف طو�ي عل�ي هالصحراء وال�ب �ن �ي �ت  هسفالسر الذ� � ر ىهو �ن  نما�يُ ُ �ي� �ي �ب �ف ا�ق �خ ا�ك ع�ن  نلوحا� هته�ن  ةم� �ي كل لوح� . �ف د�ي ود. ال�أ�ب  ةو�ج � �ق �ي ارح ه�ق �ب اع�ت ر ى�ب  نما ل�يُ اُ �ي�  هنوا�قع و�ب � ود�ي كما لو �أ و�ج ال  ؤ�س ى عل وا�ب  �ج ه�ي  الر�يس  ادر  ال�ق د  ع�ب رسوم 
ال�ت�ي   ت ال�حتولا� وما  ر.  �ي غ�ت � �ت  ة � �ئ �ي �ب �ي  �ف   ن  ال�إ�سنا� ر  مص�ي �ب اء، �ي�تعل�ق  �ي ل� ىأ�ش ر �إ ظ�ن �ي ال� � هت�ف �نعكاس لطر�ي�ق ل� اإ  نالر�يس �إ � هدها �ف رى.    �ش � ةأ�خ �قد ل ا�يراها مر�

 

Farouq Youssef 
Writer

ارو�ق �يوس�ف  �ف
كا�ت�ب
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From the moment Abdulqader Al Rais announced his 
presence and his brush entered the world of art, the artistic 
landscape of the UAE transformed. Art itself rose with 
him—becoming, much like pioneering Dubai, a model to 
emulate. He forged a school broader than boundaries and 
deeper than traditional forms, one entered only through 
distinction and creative leadership.

From the very beginning, Al Rais stood apart with a 
vision that followed no precedent. He did not soar with 
the flock; he chose a distant star—unique and radiant—
granting Emirati art a visual identity that transcends 
place and competes with global schools in authenticity 
and depth.

In every painting, he sought what lies beyond visual 
perfection—what remains alive after reality dissolves into 
a uniquely Emirati longing. He painted essence before 
form, spirit before structure, and memory before image. 
From this philosophy, the exhibition ‘Al Nayed’ emerged: 
a name that reflects his legacy and his artistic journey 
from its earliest stages to today.

‘Al Nayed’ is the uncommon trace he captures in colour, 
in doorways, and in the letters he reveres—a subtle thread 
between what we see and what we feel; between colours 
filled with optimism and details that move from the eye 
to the heart; between beauty that touches the senses and 
a living spirit behind every scene. It is what endures when 
all else fades—an imprint that remains.

The name draws from the Emirati notion of al nayed, 
associated in poetry and heritage with distinction, 
endurance, and the rare individuals whose presence leaves 
a lasting mark. In the same spirit, Al Rais reflects the 
vision of His Highness Sheikh Mohamed bin Zayed Al 
Nahyan, following the enduring legacy of the late Sheikh 
Zayed bin Sultan Al Nahyan.

In ‘Al Nayed,’ we witness a journey that distills  
Al Rais’s profound influence on Emirati art—an influence 
unmatched and unlikely to be repeated.

Welcome to this experience: a passage beyond colour, 
beyond the doorway, and beyond the letter—into the 

وره،  �ح ض الر�يس ادر  دال�ق ع�ب ها  �ي �ف  ن  �أعل� ال�ت�ي  ة � اللظ�ح  ذ�ن  �ي م� �ف صر�ي  ال�ب هد  الم�ش دّّل  �ب �ت داع،  ال�إ�ب عالم  � هت ر�ي�ش  ت اًجً ولامس� � موذ�  ة�ن د� �ي الرا�ئ دو  كد�ب دوره، و�يغ�  ن�ب � �ض ال�ف �ف �ت �ن ؛ ل�ي  نالحدود ال�إمارا�ت  �أوسع م� �تكراًً مدر�ةًسً . م�ب ر�ي�ن  هو�قدو�ةًً لل�آ�خ  ىذ�ت�ب  ح� ر در�ب �يُُ ل اع�ب � ةإ سف� ا� رها الم�ن  ةل ا�تع�ب ،  مدرس� وال�ب  نال�ق .و�أعم�ق م�  ز�والر�ياد�ة  م�يّّ ول اال�ت  ، �ق س ا�ب ٍ �قٍسن ل� ع  �خض �ت� ل ا  ة �ي� رؤ� �ب دا�يا� هت �ب  ذ�ن  م� الر�يس   ز�  م�يّّ  ة�ت ع�يد� �ب  ة م� �ج �ن ار  �ت ل ا�خ �ب  ، سفها. لم �يلّحّ�ق مع السر�ب � �ن ل ا � هإ  �ب  ة�ت�ش  نال�إمارا�ت�ي هو�ي� � ح ال�ف م�ن ؛ ل�ي �ة �ئ �ي  ةوم�ض � ل�ف �ت ها �يحل�ق �حنوها، م�خ  �أصال�ت �ي  ة�ف � س المدارس العالم�ي ا�ف �ن ، و�ت  ز�المكا�ن او �ت�ج  ة�ت وصد�قها.�بصر�ي�
  ، صر�ي  ز�الكمال ال�ب او  ثعمّّا �ي�ت�ج ح�  نالر�يس �ي�ب ، كا� �ي كل لوح�ة مارا�ت�ي �ف � نإ � �ي لح ى�ن و�ب الوا�قع و�ي�حتول �إ  ن�يذ� عد �أ� اًً �ب لح �ي كل، و�يظ� ال�ش ل  �ب �ق والرو ح ال�أصل،  ل  �ب �ق ر  ال�أ�ث �يرسم   ن كا� رّّفد.  � ا�يد‘؛ م�ت وُُ ةلد معر�ض ’ال�ن �ي�  هذ�الرؤ�  نه . وم� ل الصور�ة �ب  ة�ق اكر�  توالذ� دا�يا�  نال�ب وار هالمم�تد م�  ثالر�يس وم�ش ر� سجد �إ �ي �ي� �ي ح� ىتال�يوم.السام الذ� الذ�  ، الم�ألو�ف  ن ع� ع�يد  ال�ب  ، �تل�ف الم�خ ر  ال�أ�ث ل�ك  ذ�  هو ا�يد  ال�ن ل�ك �ف ذ�  ؛ الحر�ف �ي  و�ف  ، ا�ب ال�ب �ي  و�ف  ، اللو�ن �ي  �ف الر�يس  �قط ه �حتمل �يل�ت  ٍ لوا�نٍ � نأ  � �ي �ب ه.  �ب عر  �ش �ن وما  را ه �ن ما   ن �ي� �ب ع  �ي الر�ف �يط  مالٍٍ ال�خ  ن�ج �ي� ؛ �ب ل�ب ل ىال�ق � نإ �  نالع�ي ر م� ع�ب اص�يل �ت �ف ل، و�ت اؤ� �ف ما رو حال�ت هو  هد.  الم�ش  ف ل� �خ �يم  �ق �ت  ة ر� وروح حا�ض الحواس،  عل ى�يلامس  اهد� ة �ش  ة صم� ال�ب ل  و�ظ�ت عداه،  ما  كل  �يرحل   ن � ح ى�ي �ق ول. �ي�ب الد لا�يز� مال �خ �ج
 ىن مع� لهماًً  مس�ت سفها،  � �ن  ة � ر�ب ال�ت�ج �قل�ب   ن م� السام  اء  �ج  فو�قد  �تلا� ل�ك الا�خ لذ� ى  �إ  نال�إمارا�ت�ي دا� �ي الو�ج  ز��ف �ي �يرم ا�يد" الذ� ماء. �تماماًً "ال�ن  ز�العظ�  �ي �يم�ي رّّفد الذ� � ل ىال�ت �ق ى، و�إ ر �ي�ب عل ال�أ�ث �ي �ي�ج  خ�محمد الذ� �ي  ةال�ش � �ي ا�ئ �ن �ث  ةالسا�ت �ي�  ةكما ا�ق�تد ىالر�يس �بصاح�ب الرؤ� الم�حتد�  ة � �ي العر�ب  ت ال�إمارا�  ة دول� �يس  ر�ئ  ، ا�ن ه�ي �ن ا�يد �آل  ز� ن  �  ن�ب � ا�يد  �ب ز� خ� �ي سؤ�س الوالد ال�ش ه�ج الم ر عل ى�ن  هظ�فالله، السا�ئ  اعر:ح� كما �قال ال�ش  نرحم هالله. �ف ا� ه�ي � نآل �ن وارسلطا� �ي الكا�يد �أسد مغ� ا�يد… و�ف لز�  ا�يد م�ث عم �ن �ن

�ي عم وا�ف  ة�ن طر� ره… عل ىال�ف  نصغ� ر� ةوم� ظ�ن هن… ول ه�  هخولوط� �يو� اًً ل�ش �يّفّ �ق�ي و� �ي �ب  نالذ� ا� �ن سّّجد ال�ف � �تُ تُ ا� �ي �ب  �أ  هئوه�ي ط� �ي�خ ل ا اًً  �ض �ب و�ن ىًًن وهو�ي�ةًً   �أعمال همع� �ي �ف  ت ال�إمارا�  ت هر� ظ�ف �. ر�ة ص�ي ل هال�ب �ف غ�ت صر، ول ا� ال�ب
ادر الر�يس  دال�ق ر ع�ب �ث � صخأ  ة�تل�  ةكامل� ر� ر ىمس�ي ا�يد‘س �ن �ي ’ال�ن عل ى�ف �ي�تكرر   ن ول� س هواه،   �ب �ي�ش ل ا راًً  �ث ؛ �أ ال�إمارا�ت�ي  ن � ال�ف َ!َ  عل ى  هذ�الرحل�ة �ي ه �ك �ف �فأهلاًً �ب � . �ة م�ن  تال�أز� دل� �ب �ي مهما �ت �ن هد ال�ف الم�ش

ا�يـــــــد’  ‘ال�ن
رد�ة �ف  ةم�ن  نر�يس، و�بصم� � لل�ف

‘Al Nayed’
Al Rais for Art, and a Signature 
Like No Other
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spirit that turns art into a lasting trace, and beauty into 
a sanctuary that holds what words cannot say, and what 
the eye alone cannot capture.

Shaima AlMusallami
Writer

، وما وراء  ا�ب ال�ب ، وما وراء  اللو�ن ل ىما وراء   �إ �ك ذ�خ �تأ� س �  نال�ت�ي وم� �ق ى �ي�ب راًً  �ث � نأ  � ال�ف  ن م� عل  �ت�ج ال�ت�ي  الرو ح ل ى … �إ ل االحر�ف ما   ظ�ف  و�يح� ال�قول،   هن ع�  ز�ج  �يع� ما   ن � �يح��تض اًنً  موط� مال  .ال�ج �ن �قط هالع�ي ل�ت �ت

ما المسلم�ي �ي لم: �ش �ق �ب
كا�ت�ب

�تصر: الم�خ
اء  ، �ج  نالم�ألو�ف  تع� �تعد�  ةا�ب ر، وللر�يس �بصم� �ث دع �أ  نلكل م�ب د ل�أ� ع�ي  ىنال�إمارا�ت�ي العم�ي�ق لل�ب سّّجد المع� ا�يد" ل�ي� ار اسم "ال�ن �ي �ت  ةا�خ مدرس� وهر  �ج �يعكس  ما  �تماماًً  وهو  �يره،  غ� ن  ع� رّّفد  � لطالما والم�ت ال�ت�ي   ة والر�ياد� رّّفد  � وال�ت  ز�  م�يّّ ال�ت �ي  �ف الر�يس  ادر  دال�ق � هتولوحا�هت.ع�ب ر�ي�ش سجدها �ب �

SUMMARY:

Every creator leaves a trace, yet Al Rais carries a signature 
that departs from the familiar. Thus, ‘Al Nayed’ was 
chosen, a name that captures the deep Emirati notion of 
one who stands apart: distant, distinct, and singular. It is 
a meaning that reflects the very essence of Abdulqader  
Al Rais’s artistic journey, shaped by distinction, 
individuality, and a pioneering vision he has long expressed 
through his brush and his canvases.



18 Abdulqader Al Rais in his studio, 5 November 2025 © Jimmy de Paris
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Almaqtaa (Before the Union)
2021

Watercolour on paper
Signed and dated on the lower right
152 x 205 cm | 59.8 x 80.7 in
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My Dubai 
2014

Oil on canvas
Signed and dated ‘2014’ on the lower right
300 x 200 cm | 118.1 x 78.7 in
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Untitled from Abstract Series
2012

Oil on canvas
Signed and dated ‘2012’ on the lower right
200 x 400 cm | 78.7 x 157.5 in
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Untitled from Abstract Series
2014

Oil on canvas
Signed and dated ‘2014’ on the lower right
100 x 100 cm | 39.4 x 39.4 in

Abstract Series
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Untitled from Abstract Series
2014

Oil on canvas
Signed and dated ‘2014’ on the lower right
100 x 100 cm | 39.4 x 39.4 in
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Untitled from Abstract Series
2014—2020 

Watercolour on paper
Signed and dated ‘2020-14’ on the lower right
102 x 152 cm | 40.2 x 59.8 in

Abstract Series
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Untitled from Abstract Series
2015

Watercolour on paper
Signed and dated ‘2015 on the lower right
75 x 57cm |  29.5 x 22.4 in

Abstract Series
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Untitled from Abstract Series
2020

Watercolour on paper
Signed and dated ‘2020’ on the lower right
57 x 75 cm | 22.4 x 29.5 in

Abstract Series
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Untitled from Abstract Series
2020

Watercolour on paper
Signed and dated ‘2020’ on the lower right
152 x 102 cm | 59.8 x 40.2 in

Abstract Series
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Untitled from Abstract Series
2021 

Watercolour on paper
Signed and dated ‘2021’ on the lower right
105 x 75 cm | 41.3 x 29.5 in

Abstract Series
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Untitled from Alghaf Series
2012

Watercolour on paper
Signed and dated ‘2012’ on the lower right
155 x 255 cm | 61 x 100.4 in

Alghaf Series
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Untitled from Alghaf Series
2017

Oil on canvas
Signed and dated ‘2017’ on the lower right
200 x 100 cm | 78.7 x 39.4 in

Alghaf Series
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Untitled from Alghaf Series
2017

Oil on canvas
Signed and dated ‘2017’ on the lower right
200 x 100 cm | 78.7 x 39.4 in
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Untitled from Alghaf Series
2017

Oil on canvas
Signed on the lower right
150 x 150 cm | 59.1 x 59.1 in

Alghaf Series



62

Untitled from Alghaf Series
2020 

Watercolour on paper
Signed and dated ‘2020’ on the lower right
105 x 75 cm | 41.3 x 29.5 in

Alghaf Series
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ALHAA SERIES
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Untitled from Alhaa Series 
2010

Watercolour on paper
Signed and dated ‘2010’ on the lower right
255 x 155 cm | 100.4 x 61 in
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70Alhaa Series

Untitled from Alhaa Series 
2011

Watercolour on paper
Signed and dated ‘2011’ on the lower right
75 x 57 cm |  29.5 x 22.4 in
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75 Alhaa Series

Untitled from Alhaa Series 
2014

Oil on canvas
Signed and dated ‘2014’ on the lower right
150 x 150 cm | 59.1 x 59.1 in
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Untitled from Alhaa Series 
2023

Watercolour on paper
Signed and dated ‘2023’ on the lower right
105 x 75 cm | 41.3 x 29.5 in

Alhaa Series
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Untitled from Alwaw Series
2007 

Watercolour on paper
Signed and dated ‘2007’ on the lower right
102 x 152 cm | 40.2 x 59.8 in
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Untitled from Alwaw Series
2008

Watercolour on paper
Signed and dated ‘2008’ on the lower right
152 x 102 cm | 59.8 x 40.2 in

Alwaw Series
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CALLIGRAPHY SERIES



86Calligraphy Series

Untitled from Calligraphy Series
2007

Watercolour on paper
Signed and dated ‘2007’ on the lower right
152 x 102 cm | 59.8 x 40.2 in



86



88

Untitled from Calligraphy Series
2008

Watercolour on paper
Signed and dated ‘2008’ on the lower right
152 x 102 cm | 59.8 x 40.2 in

Calligraphy Series
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91 Calligraphy Series

Untitled from Calligraphy Series
2016

Watercolour on paper
Signed and dated ‘2016’ on the lower right
75 x 57cm |  29.5 x 22.4 in





93 Abstract Series





95 Calligraphy Series

Untitled from Calligraphy Series
2017

Oil on canvas
Signed and dated ‘2017’ on the lower right
150 x 150 cm | 59.1 x 59.1 in
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Untitled from Calligraphy Series
2024

Watercolour on paper
Signed and dated ‘2024’ on the lower right
105 x 75 cm | 41.3 x 29.5 in

Calligraphy Series
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Untitled from Impressionism Series
2009

Watercolour on paper
Signed and dated on the lower right
152 x 102 cm | 59.8 x 40.2 in
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Untitled from Impressionism Series
2015

Oil on canvas
Signed and dated on the lower right
150 x 150 cm | 59.1 x 59.1 in

Impressionism Series
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107 Impressionism Series

Untitled from Impressionism Series
2020

Watercolour on paper
Signed and dated on the lower right
120 x 160 cm | 47.2 x 63 in



108



108

MEMORIES SERIES
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Untitled from Memories Series
2025

Watercolour on paper
Signed and dated ‘2025’ on the lower right
152 x 102 cm | 59.8 x 40.2 in
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SELF PORTRAIT SERIES



114Self Portrait Series

Untitled from Self Portrait Series
2013

Oil on canvas
Signed and dated ‘2013’ on the lower right
200 x 200 cm | 78.7 x 78.7 in
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118Serenity Series

Untitled from Serenity Series
2009

Watercolour on paper
Signed and dated ‘2009’ on the lower right
152 x 102 cm | 59.8 x 40.2 in
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Untitled from Serenity Series
2011

Watercolour on paper
Signed and dated ‘2011’ on the lower right
255 x 155 cm | 100.4 x 61 in

Serenity Series
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123 Serenity Series

Untitled from Serenity Series
2016

Watercolour on paper
Signed and dated ‘2016’ on the lower right
152 x 205 cm | 59.8 x 80.7 in
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127 Serenity Series

Untitled from Serenity Series
2018 

Watercolour on paper
Signed and dated ‘2018’ on the lower right
105 x 75 cm | 41.3 x 29.5 in
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Untitled from Serenity Series
2020

Watercolour on paper
Signed and dated ‘2020’ on the lower right
152 x 205 cm | 59.8 x 80.7 in

Serenity Series
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YESTERYEAR SERIES



132Yesteryear Series

Untitled from Yesteryear Series
2022

Watercolour on paper
Signed and dated ‘2022’ on the lower right
255 x 155 cm | 100.4 x 61 in
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Born in 1951, Dubai, Abdulqader Al Rais is one of the most celebrated figures in 
contemporary Emirati art and a pioneering voice in the Gulf ’s modernist movement. 
A self-taught painter and founding member of the Emirates Fine Arts Society,  
Al Rais is renowned for his masterful ability to merge tradition and modernity 
through a poetic dialogue between abstraction, geometry, and Arabic calligraphy. 
His paintings are distinguished by their recurring motif of floating squares—symbols 
of freedom, spirit, and the unseen energies that inhabit space—and by their subtle 
interplay of architectural memory, luminous colour, and spiritual depth. Over a 
career spanning more than five decades, Al Rais has forged a singular visual language 
that bridges the cultural heritage of the United Arab Emirates with the universal 
concerns of modern art.

Al Rais discovered painting as a child and began creating art in 1964, during 
a time of limited artistic infrastructure in the region. After his father’s passing, he 
moved to Kuwait, where he was exposed to a thriving cultural scene and the early Gulf 
modernist movement. He frequented Al Marsam Al Hurr (The Free Atelier), where 
he met key regional artists and absorbed the techniques of the Dutch Masters and 
French Impressionists through books and reproductions. His early works, executed 
in watercolours, depicted the architecture, coastlines, and traditional neighbourhoods 
of the Emirates with remarkable precision and emotion. These photorealistic scenes 
not only documented the country’s rapid transformation but also expressed a deep 
attachment to its heritage and collective memory.

During his student years in the early 1970s at the United Arab Emirates University, 
Al Rais participated in several group exhibitions across Europe, Australia, and New 
Delhi, marking some of his earliest international appearances. Over the decades, 
he continued to exhibit widely, taking part in major regional and global showcases. 

After his first solo exhibition in Dubai in 1974, Al Rais stepped away from 
painting for several years. He returned to art in 1982, and by 1987, his reemergence 
had become a serious and decisive turning point, marking the development of a 
distinctive visual identity that would later define his practice. By the 1990s, his 
style evolved towards abstraction, incorporating Arabic letterforms and geometric 
compositions that infused his canvases with rhythm and luminosity. In these 
works, the written word becomes painterly gesture, and the grid transforms into a 
meditative structure—bridging the calligraphic tradition with the formal concerns 
of modern abstraction.

Throughout his career, Al Rais has remained deeply rooted in the visual culture of 
the Emirates, transforming familiar symbols—doors, wind towers, palm trees—into 
expressions of beauty and memory. His paintings capture both the spirit of place 
and the passage of time, oscillating between figuration and abstraction, realism and 
reverie. This fusion has become his artistic signature, positioning him as a key figure 
in defining a distinctly Emirati aesthetic.

Abdulqader Al Rais has exhibited internationally in solo and group exhibitions 
across the Middle East, Europe, Asia, and the Americas. Among his most significant 
retrospective exhibitions are those held at the Sharjah Art Museum in 2012, the 
Institut du Monde Arabe in Paris in 2018, Manarat Al Saadiyat in Abu Dhabi in 
2018, and the National Museum in Poland in 2019—each offering a comprehensive 
view of his evolving artistic journey. Al Rais’s works are housed in distinguished 
private and public collections, including those of heads of state and prominent 
cultural figures, as well as major institutions such as: Etihad Museum, Dubai; 
Guggenheim, Abu Dhabi; Mathaf: Arab Museum of Modern Art, Qatar; Kuwait 
National Museum of Fine Arts; the British Museum, London; the Museum of 
Contemporary Art, Shanghai; the National Gallery of Modern Art, New Delhi; 
and the musée du Louvre, Paris.

biography
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ل�ي ال�إمارا�ت�ي المعاصر،  ك�ي  نال�ت�ش � ، وهو �أحد �أعلام ال�ف �ي �ي د�ب ادر الر�يس عام 1951 �ف د ال�ق وُُلد ع�ب
اء   �أحد ال�أع�ض  نالعصام�ي ا� �ن عد ال�ف . و�يُُ ل�ي�ج  ةال�خ � ط�ق �ي م�ن  ة�ف � �ي  ةالحدا�ث  نرواد الحرك�  ثوواحد م�  ةعل ىدم�ج ال�ترا� � �ي ا�ئ �ن �ث �قدر� هتالسا�ت هر �ب �ت ، و�ي�ش �ة ل�ي ك�ي  نال�ت�ش و� �ن  تلل�ف  ةال�إمارا� � مع�ي  نل�ج سسؤ��ي�  تالم  ز�لوحا�  م�يّّ �ت . و�ت �ي ط العر�ب  ةوال�خ � ر�يد والوا�قع�ي  نال�ت�ج �ي� مع �ب عر�ي �ي�ج لالح وار �ش  ن�خ  ةم� �  توالحدا�ث  ةوالطا�قا� � �ي �ف  ةوالعوالم ال�خ ل ىالحر�ي� � ز�إ  ال�ت�ي �ترم  ، م�ة العا�ئ  ت عا� المر�ب اصر  �تكرار ع�ن �ب الر�يس 
 ثالمعمار�ي   نال�ترا� �ير ع� ع�ب �ي ال�ت راع� هت�ف ، كما �تعكس �ب  فالمساحا�ت �تل�  نم�خ  ةال�ت�ي �ستك� �  نالكام�ن ر م� د ل�أك�ث  ةال�ت�ي �تم�ت � �ي �ن ر� هتال�ف . وعل ىمدار مس�ي �ة اه�ي  نالز� دام ال�ألوا� عد الروح�ي واس�ت�خ  ةوال�ب �ي لدول� ا�ف �ق  ثال�ث  نال�إر� �ي� ، �تر�بط �ب رّّفد�ة �  ةم�ت  ة�بصر�ي� �  ةلغ� � اغ� �ي ص�ي ح الر�يس �ف  ةع�قود، �ن�ج مس� . �خ  نالحد�ي�ث �  ةلل�ف � ع العالم�ي �ي  توالموا�ض ال�إمارا�

�ي مرحل�ةٍٍ  �ي عام 1964، �ف  ة�ف � �ي �ن ر� هتال�ف د�أ مس�ي ، و�ب كر�ة  نم�ب س � �ي الرسم �ف  هف�ب � غ�  فالر�يس �ش � عد واك�ت�ش  ت�ب ل ىالكو�ي� �قل �إ �ت م ا�ن . �ث �ن ال ال�ف �ي م�ج  ة�ف و�ي�  ةال�ق � �ي  ةال�حت�ت � �ي �ن ل ىال�ب � ةإ � ط�ق ها الم�ن �ي  ت�ف �قر� �ت  ةا�ف �  ةالحدا�ث ح ترك� دا�يا� ل ى�ب � فإ ، و�تعرّّ� ا�ة الح�ي ا�ب�ض �ب �ي ال�ن ا�ف �ق هد ال�ث الم�ش ر �ب �ث �تأ  ث� ا� ةوالده،ح �ي� و�ف
 ، �ة ط�ق ا�ن�ي الم�ن �ن  ن�ف  ةم� � �ب �خ �ن �ق ى�ب  ثال�ت اد المرسم الحر،ح �ي� ، ار�ت ر�ة �ت �ي �تل�ك ال�ف . و�ف ل�ي�ج �ي ال�خ  ة�ف � �ي �ن الك�ت�ب ال�ف لال  �خ  ن م�  ن �ي� ر�سن�ي ال�ف  ن �ي� اع�ي ط�ب والا�ن  ن د�ي�ي� الهول�ن  ن �ي� ا�ن �ن ال�ف ار  ك�ب  ت ا� �ي �ن �ق �ت عل ى  ةواطّّلع  �  ةالمحل�ي  نالعمار�  ةم� � �ي  نالما�ئ ال�ألوا�  ة�ب  ةالمرسوم� كر� لهم الر�يس �أعمال هالم�ب . واس�ت وعا�ت  ةوسّّح والمط�ب �  ةعال�ي  ة�بصر�ي� د�ق�  ت�ب  ثا�مّّست� ،ح �ي�  ةال�إمارا�ت �ي دول�  ة�ف د�يم� اء ال�ق حر وال�أح�ي مال ال�ب و�ج
 ، الم�ستارع�ة  ة � �ي العمرا�ن  ت لل�حتولا� اًً  �ق �ي �تو�ث  ة � الوا�قع�ي اهد  الم�ش  هذ� ه  ت سّّجد� و� ح.  وا�ض �ي  عاط�ف

ها. ع�ب  ةل�ش � مع�ي  ةال�ج اكر�  توالذ�  ةال�إمارا�  ثدول� �ترا� اط العم�ي�ق �ب �ب  نالار�ت ر�يداًً ع� راًً �ف �ي ع�ب و�ت

 ، �ي  نالما�ض ر�  تال�ق ا� �ي �ن ع�ي  ةالم�حتد� ةمطلعس �ب � �ي  تالعر�ب  ةال�إمارا� امع� �ي �ج  تدراس� هت�ف وا� لالس �ن  ةو�خ دا�ي�  ن�ب ، ل�تكو� �يودله�ي ا و�ن رال�ي ا و�أس�ت  �أورو�ب �ي  ة�ف � ماع�ي  نالمعار�ض ال�ج �ي عدد م� ار�ك الر�يس �ف  ة�ش �  ةوالعالم�ي � م�ي ل�ي ال�إ�ق المعار�ض   ز� ر �ب  �أ �ي  �أعمال ه�ف . وواصل عر�ض �ة الدول�ي  ة هور هعل ىالساح� �ظ
. �ة عل ىمد ىالع�قود اللاح�ق

ل  �ي عام 1974، �ق�ب �ي د�ب رد�ي ل ه�ف عد �أول معر�ض �ف  ت�ب وا�  نالرسم لعد�س ة�ن �تعد الر�يس ع� �ي وا�ب اًفح اسماًً �ف عط�  تعود� هتم�ن كّّل� �ي عام 1982. و�بحلول عام 1987، �ش �ن ل ىالعمل ال�ف  ن�يعود �إ ل�أعماله. �أ�  ز� ر ال�أ�ب  ة السم� اًً   تلحا�ق ح� � ةأص�ب  � ز�  ةمم�ي �بصر�ي�  ة لور ملامح هو�ي� �ب �ت �ت  ت د�أ� �ب  ذ�  هت، �إ ر� مس�ي
 ف الحرو�  �أعمال ه �ي �ف ودم�ج  ر�يد،  ال�ت�ج �حنو   ه � هجأسلو�ب  ا�ت�  ، �ي الما�ض  ن ر� ال�ق  ت ا� �ي �ن �ستع�ي �ي   ث�ي�وّّحتل ال� صنالمك�تو�ب و�ف ر�يداًً،ح �ي� اعاًً �بصر�ياًً �ف �ي�ق ها �إ �ي عل�ي �ف  ةل�ي�ض � دس�ي راك�ي�ب اله�ن  ةوال�ت � �ي العر�ب
داع  كار وال�إ�ب  ةلل�أ�ف  ةمساح� طوط اللوح� ح �خ ، و�تص�ب ر�ة ّ  ةمع�بّ � ل�ي ك�ي  ز��ت�ش ل ىرمو  هذ�ال�أعمال �إ �ي ه �ف

. �ة ر�يد�ي الحد�ي�ث  نال�ت�ج � اه�يم ال�ف �ي وم�ف ط العر�ب ال�يد ال�خ �ق  ن�ت �ي� مع �ب دام �أسلو�ب �ي�ج اس�ت�خ �ب

 ز� ها الرمو �ي  ث�ت�وّّحتل �ف ،ح �ي�  ةال�إمارا�ت  ةلدول� صر�ي�  ةال�ب � ا�ف �ق �ي ال�ث  ة�ف ر� ذ�ج � تأعمال الر�يس م�ت� لّظّ� و�
اكر� ة الذ�  ة�ب � حو�ن  ةم�ش � مال�ي  ت�ج �يرا� ع�ب ل ى�ت �يل، �إ �خ ار ال�ن �ج را�ج الر�يا حو�أ�ش �ب وا�ب و�أ ل ال�أ�ب ، م�ث �ة الم�ألو�ف
�ي ص �خ  نال�ت�ش �ي�  ة�ب م�  ةدا�ئ ح رك� �ي ، �ف م�ن ار �تعا�ق�ب الز�  نو�آ�ث  ةالمكا� سجد لوحا� هتهو�ي� . و�ت� �ي�ن �ي والح�ن  خ�سدور هالمحور�ي �ف � ةور ز�  ةمم�ي � �ي �ن  ة�ف  هحن�بصم�  ةوالحلم، مما م� �  نالوا�قع�ي �ي� ر�يد؛ و�ب ر�يد.وال�ت�ج مارا�ت�ي �ف  �إ مال�ي ع �ج �إرساءط ا�ب

ال�أوسط  ر�ق  ال�ش �ي  �ف  ة � الدول�ي  ة � ماع�ي وال�ج  ة رد�ي� ال�ف المعار�ض   ن م� العد�يد  �ي  �ف الر�يس  ار�ك   فو�ش �ي م�حت�  ت�ف  �أ�ق�يم� ال�ت�ي  ة�تل�ك  عاد�ي�  هالسا�ت  ز�معار�ض ر �ب � نأ  . وم� �ي�ن �ت ا وال�أمر�يك�ي ا و�آس�ي  تو�أورو�ب  ةالسعد�يا� ار� ار�يس عام 2018، وم�ن �ي �ب �ي �ف  نعام 2012، ومعهد العالم العر�ب و� �ن  ةلل�ف ار�ق�  هذ�المعار�ض ال�ش  ته  ث�قدّّم� دا عام 2019،ح �ي� ول�ن �ي �ب �ي �ف  فالوط�ن �ي عام 2018، والم�حت� �ب و�ظ �ب  �أ �ي �ف
 ة عام�  ت موعا� م�ج  ن م� الر�يس �ض  �أعمال  عر�ض و�تُُ  . الم�تطور�ة  ة � �ي �ن ال�ف ر� هت لمس�ي  ة امل� �ش ل ى�قراء� ة � ةإ � ا�ف ، �إ�ض �ة ارز�  ة�ب � �ي ا�ف �ق  ت�ث ا� ص�ي �خ سؤ�اء دول و�ش  تر موعا� ل�ك م�ج ذ�  �ي ما �ف ، �ب  ةمرمو�ق�ة اص� و�خ
 ف : الم�حت� ، وم�حت�ف �ي �ب و�ظ �ب ها�يم �أ �ن و�ج  ف�ج ، وم�حت� �ي د�ب  فالا�حتاد �ب ل، م�حت� ر ىم�ث  تك�ب سسؤ�ا� م
 ف والم�حت�  ، الكو�ي�ت �ي  �ف  ة ل� م�ي ال�ج  ن و� �ن لل�ف �ي  الوط�ن  ف والم�حت� �قطر،  �ي  �ف  ث الحد�ي�  ن � لل�ف �ي  �ي العر�ب  ث�ف  نالحد�ي� � �ي لل�ف  فالوط�ن ، والم�حت� ها�ي غ�ن � �ي �ش  نالمعاصر �ف �  فال�ف ، وم�حت� د�ن �ي ل�ن ر�يطا�ن�ي �ف ار�يس.ال�ب �ي �ب ر �ف  فاللو�ف ، وم�حت� �يودله�ي �ن

السيرة الذاتية
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Selected Solo Exhibitions

1974	 Dubai Public Library, Dubai, UAE
1987	 Dubai, UAE

Sharjah, UAE
1988	 Dubai, UAE
1989	 Abu Dhabi, UAE
1990 	 Dubai, UAE
1991	 Abu Dhabi, UAE

Dubai, UAE
1992 	 Prague, Czech Republic

Liberec, Czech Republic
Beirut, Lebanon

1993	 Washington D.C., USA
1994 	 Al Ain, Dubai
1996 	 Abu Dhabi, UAE

Germany
Dubai, UAE

1997	 Abu Dhabi, UAE
Dubai, UAE
3rd Sharjah Biennal, UAE

2001	 Abu Dhabi, UAE
Kuwait
Dubai, UAE
Al Ain, UAE

2002	 Doha, Qatar
2003	 Dubai, UAE
2004	 Dubai, UAE
2005	 Dubai, UAE

Oman
2007	 Dubai, UAE

Abu Dhabi, UAE
2008 	 Dubai, UAE

Riyadh, Saudi Arabia
Sharjah Art Museum, Sharjah, UAE

2010	 ‘Emerging Light’, Bait Muzna Gallery,  
Muscat, Oman

2012	 ‘Lasting Impressions: Abdul Qader Al Rais’, 
Sharjah Art Museum, Sharjah, UAE

2013	 ‘The Rising Sun’, Burj Al Arab Hotel, Dubai, UAE
Ajyad Gallery, Dubai, UAE

2016	 Etihad Gallery, Abu Dhabi, UAE
2018	 Institut du Monde Arabe, Paris, France

‘Abdul Qader Al Rais: 50 Years of Art’, 
Department of Culture and Tourism,  
Abu Dhabi, UAE

2019	 ‘Abdul Qader Al Rais: 50 Years of Art’, Manarat Al 
Saadiyat, Abu Dhabi, UAE
‘The Power of Colour’, Muzeum Narodowe  
w Gdańsku, Gdańsk, Poland

2020	 ‘Nuqta: The Diacritic’, Leila Heller Gallery,  
Dubai, UAE
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Selected Group Exhibitions

1968	 Kuwait Fine Art Society, Kuwait (1968-1973)
1970	 Athens, Greece
1971	 Sydney International, Australia
1975	 1st Youth Exhibition for Fine Arts, Dubai, UAE

2nd Arab Youth Festival Exhibition, Libya
1980	 Emirates Fine Arts Society, Sharjah, UAE
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